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FROM 
MUSIC 


with special quests 


CUARTETO LATINOAMERICANO 
SAUL BITRAN - violin | 
ARON BITRAN - violin J 
JAVIER MONTIEL - viola 
ALVARO BITRAN - cello 


and guest composer 
MANUEL ENRIQUEZ 


Sunday, March 12, 1989 


PROGRAM 


SILVESTRE REVUELTAS Musica de Feria 
(1899-1940) (1932) 


MANUEL ENRIQUEZ String Quartet no.5 
(1926- ) (1988) 


C("Xopan Cuicatl"™) 
| 
|| 


AURELIO TELLO Dansaq no.2 


C195 1- ) (1985): 


*** INTERMISSION®** 


MARIO LAVISTA Reflejos de la Noche 
(1945- ) . (1984) 


SILVESTRE REVUELTAS Quartet no.2 
(1899-1940) | (1931) 
| ("Magueyes") 

Allegro giucoso' 

. Molto vivace. 

Allegro molto sostenuto 


MANUEL ENRIQUEZ | Quasi Libero* 
(1926- (1989) 


| 
| | 
Robert Aitken, flute 
*world premiere 
Technical Director: 
Jean-Paul Langeloh 


Tonight's performance is presented 
in association with CBC-Stereo. 


Bee 00 OE ae rei st es ene ae annmmen arnt Ae nibs p oad oh POSE LS, saa Sos 


Sea 


MANUEL ENRIQUEZ @ 


Born in Ocotl4n, Jalisco (Mexico), 
MANUEL ENRIQUEZ began his musical 


education with his father and later 


with Ignacio Camarena, and Miquel 
Bernal Jiménez. Later he received 
a fellowship to study at the 


Juilliard School of Music, where he 
worked with Ivan Galamidan in 
violin, chamber music with William 


Primrose, and composition with 
Peter Mennin. Later, he studied 
privately with Stefan Wolpe. 


MANUEL ENRIQUEZ was a recipient of 
a Guggenheim Fellowship to work in 
the Columbia-Princeton Electronic 
Music Centre. He has also been 
commissioned to write works for the 
Donaueschingen Festival, the French 
Ministry of Culture, and the Warsaw 
Autumn Festival. 


As a violinist, ENRIQUEZ has been a 
member of the National Symphony 
Orchestra of Mexico, the Cuarteto 
México, and concertmaster of the 
Guadalajara Symphony Orchestra. He 
was also founder of the Mexican 
society for Contemporary Music and 
of the Latin-American Association 
for New Music, Director of the 
National Conservatory, and Director 
of the Music Department at the 
[7N.B.A. 





Other accomplishments include being 
Director of the "Carlos Chévez" 
National Centre for Musical 
Research, Documentation and 
Information (CENIDIM); being a 
member of the National Council of 
the Seminario de Cultura; founding 
the International Forum of New 
Music, the Ethnic Music and Dance 


Festival, the Colonial Music 
Panorama and the Mexican 
Association of New Music. He is 


currently General Director of Music 
in Mexico and part of the Executive 
Committee of UNESCO. 


aoe 
Quartet no.5 - "Xopan CuieaTti" 


"The Quartet no.5 has been thought 
of as a reminiscence of, or a 
reflection upon, the sonorous 
environment of my Aztec 
forefathers, as perce.ved by 
today's contemporary artist. Thus, 
although its content has colors and 
timbres that suggest a fantastic 
world, the auditory development and 
the language used are totally 
contemporary. 


ln remaining faithful To my 
aesthetic creed, especially to the 
present one, | parallel this idea 


by alternating passages containing 
musical material of a completely 
abstract nature with those which 
some people could consider 
traditional’, as well as by 
including several very defined 
segments whose content is freer or 
quasi-aleatoric. | 
The interpretation of this piece 
requires a genuinely virtuosic 
quartet, although not in the usual 
sense of the word, but more in The 
sense of one having a profound 
understanding and control of the 


new instrumental colors and 
SATTItTU des « 

Quartet ono. 5achas. The subtitte 
tXopatiaCwiheahh, which means 


"Spring Songs", and is dedicated to 
my eternal friend, Joel Thome." 
Manuel Enriquez 
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Quasi Libero 
Manuel Enriquez composed Quasi 


Libero in early 1989 as a 
commission for New Music Concerts, 
tailored to the skills of Cuarteto 
Latinoamericano’ and flutist Robert 
Aitken. While using ancient 


Mexican rhythmic patterns and folk 
melodies as a creative springboard, 
the work combines both with 


determinate and indeterminate 
writing. The two movements consist 
mostly of quasi-aleatoric 


sequences, freer in duration than 
content, which demand a firm grasp 
of 20th century performance 
technique. | 
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SILVESTRE REVUELTAS @ 


SILVESTRE REVUELTAS was born in 
Santiago, Mexico, on December 31, 
1899, and died in Mexico City, 
October 5, 1940. Mr. REVUELTAS 
began violin lessons at the age of 
eight in Colima and in 1913 he 
moved to Mexico City where he 
studied with local teachers. He 
attended the Chicago Musical 
College, 1918-20 and 1922-24, 
during the latter period studying 
with Vaslav Kochansky and Ottakar 
Sevcik. He was active as a free- 
lance violinist and conductor until 
1928, when Carlos Chavez, with whom 
he had appeared in violin-piano 
recitals, appointed him assistant 
conductor of the Orquesta Sinfonica 
de México (founded that year by 
Chévez). He remained with the 
orchestra until 1935. Revueltas 
also taught violin and chamber 
music at Mexico's National 
Conservatory. 


SILVESTRE REVUELTAS began composing 
in 1917, following in his early 
works an impressionistic approach. 
He taught himself mainly by 
conducting contemporary orchestral 
music and by listening to his own 
scores. 


Early in his career he discovered 
that the basso-ostinato device 
fitted the repetitious: patterns of 
traditional: Indian music, and he 
used it frequently. His good, 
sometimes caustic humor also 
adapted itself to Mexican traits. 
ln the early 30's he began 
exploring atonalism and The 
structual use of instrumental Tone 
coloring. 
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Quartet no.4 - "Musica de Feria" 
(Music of the Fair) . 


Revueltas' "Musica de Feria" is the 
most compact of all his quartets, 
not only because of its one 


movement structure, but also for 


a a aes af . ot le Oe TINY 


charango-like accompaniment, the 
first violin introduces the main 


theme in an ascending line. 
C- The variation bears the title 
Pizzieccateo- Ostinato. There are 


some occasional percussive sounds 
created by hitting the fingerboard. 
A- Rapid, whispering harmonics 
encase the theme, played in tremolo 
by the cello. 

D- The first violin plays a 
cadenza-like chord progression 
against a rhythmic and energetic 
background. 


The finale is fugal, and the work 
concludes with three brilliant 
chords. Dansaq is a Quechua word 
for dance, and TELLO has dedicated 
the work to the Cuarteto 
Latinoamericano. 


MARIO LAVISTA®@ 


Born in Mexico City in 1943, MARIO 
LAVISTA began his studies in 
composition at the Conservatory 
there with Rodolfo Hallfter (b. 
1900), a Spanish composer who 
emigrated to Mexico in 1939 and 
became a Mexican citizen shortly 
after. Although Hallfter's early 
music contains echoes of his 
Teacher, Manuel de Falla, he was 
the first composer in Mexico to 
introduce his students to the 12- 
Tone techniques of Schoenberg. 
LAVISTA was also influenced by 
another teacher, Hector Quintanar, 
a@former pupil of one of Mexico's 
most notable composers, Carlos 
Chévez. 

LAVISTA later pursued his studies 
in Europe, in Paris at the Schola 
Cantorum, in Cologne (Rheinische 
Musikschule) and in Darmstadt. In 
1970 he returned to Mexico and 
founded an improvisation group. 
called QUANTA whose interest was 
not only in the exploration of 


simultaneous creative 
interpretation but in the 
relationship between "live" and 
electroacoustic musics. He also 


~-worked at the Electronic Music 


Laboratory of Mexico and the 
studios of the Japanese Radio and 
Television (NHK). 


As a pianist, LAVISTA has performed 
many contemporary works by Cage, 


Feldman, Crumb, Stockhausen, 
Bussotti and Enriquez, among 
others, either as a soloist or 
piano four hands with composer 
Federico Ibarra. LAVISTA'sS music 


is frequently performed in the 
United States, and at international 
music festivals, such as the 
International Society for 
Contemporary Music. 


Reflejos de la Noche 
("Reflections of the Night") 


In this piece, | have wanted to 
eliminate any real sounds and use 
exclusively harmonic sounds: those 
"magic dusts", audible reflections 
of each of their generators, which 
have been only used in music in a 
very sporadic way. The technical 
difficulties that these sounds 
imply for the performers are 
enormous; hence the use of a simple 
and easily apprehensible form, both 
for performers and listeners. 


The title of the piece refers to a 
poem by the Mexican poet Xavier 


Villaurrutia called "Echo". 
"La noche juega con los 
ruidos, 
copiandolos en sus espejos de 
sonidos" 


(Night plays with noises/copying 
Them in its sound mirrors). 


"Reflejos de la Noche" is dedicated 
to the Cuarteto Latinoamericano. 


Mario Lavista 


—— 


——" 





its inner cohesion. Due t+o..a 
variety of sound combinat sons 
between the four instruments, he 
manages to achieve an almost 
orchestral dimension. We do not 
need much imagination to hear the 
trumpets and percussion of the 
music of a Mexican fair. 

One of this work's main virtues is 
the precision with which Revueltas 


handles each aspect of its. 
construction and development: the 
fast themes are brilliant, the slow 
sections inspired, the Mexican 
tunes are full of character and the 
rhythm is wich throwgheut the 
piece. 

Tame 


Quartet no.2 - "Magueyes" 


Maquey is the Spanish word for the 
Mexican agave, and the quartet 
derives its name from a Mexican 
popular tune which bears that name. 
The theme of that song appears 
several times throughout the work. 


~Revueltas!' quartet is composed of 


three movements: Allegro giocoso, 
Molto vivace and Allegro molto 
Sostenuto. As often happens in 
Revueltas' music, abstract episodes 
alternate with melodic, 
nationalistic passages. Aside from 
the obvious quotations of the 
"Magueyes" song, there appears to 
be another subjective but not less 
valid association that could 
further, and more intrinsically, 
explain the work's title: this is a 
Sharp, prickly and, in a way, harsh 
quartet; not totally unlike the 
barren landscape of the Mexican 
highlands, and its ubiquitous 
magueyes. 


AURELIO TELLO®@ 


Aurelio Tello was born in Peru in 


1951, and studied composition, 
Choral conducting and music 
education at the International 
Conservatory of Peru. He conducted 


that institution's choir as well as 
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the Contrapunto Chorus with which 
Tello recorded an album of 20Th 


century’ choral music. Since 1982, 


he has lived in Mexico City, where 
he is currently Assistant Director 
and Researcher of the National 
Centre for Musical Research and 
Documentation. 


Tello has composed several chamber 


music pieces, as well as piano, 
vocal. and orchestral works. Being 
an important musicologist and 


researcher of Colonial Mexican 
music of the 17th and 18th 
centuries, he carries this research 
over to composing as he 
successfully combines pre-Hispani-c 
elements with contemporary string 
technique. In 1982 he received an 
honorary prize in a Columbian 
competition for vocal composition, 
and was Ist prize winner of a 1987 
Peruvian composition competition. 


Aurelio. .Tello is a respected music 
critic, has written several books 
on Mexican music, and is a frequent 
collaborator in Mexican journals. 


Dansag || 


This work is based on a short 
Peruvian Inca musical motive, and 
it is built as a set of five 
variations, with an introduction 
and a finale. 


The introduction presents the main 
motive mostly fragmented, and 
embedded in an ostinato-like 
passage in the cello, while the 
other instruments intervene with 
sporadic events. 

The following five variations can 
be played in any order, and the 
quartet has chosen the following 
order for tonight's performance: 


E- A. quasi-aleatoric variation. | 
B- Against the background of a 


—y 





Created in Mexico in I1981, ‘the 
quartet soon drew the attention of 
discriminating audiences and music’ 
reviewers, receiving the annual 
prize of the Mexican Critics 
Association in 1983. ai 


Since then, the ensemble. has 
performed in every major concert 
hall in Mexico and has toured 
extensively in Eastern and Western 
Europe, Scandinavia, South America 
and the United States. The 
Cuarteto's playing has been widely 
acclaimed for its accuracy, warmth, 
musicality and enthusiasm. 


Despite its heavy performance 
schedule, the Cuartieto 
Latinoamericano finds time To 
record for a number of major record. 
labels, making a special effort To 
perform and record works by Latin 


American composers such as Villa- 
Lobos, Ginastera, Revueltas and 
Enriquez. lt is this ability To 
render with equal success .new 


compositions and the traditional 
masterpieces of the string quartet 
repertoire that makes Cuarteto 
Latinoamericano remarkable. 





A_WARM_ THANKS TO OUR VOLUNTEERS 


Amy Beecroft 
Eleanor Beecroft. 
Trevor Beecroft 
Karen Freedman 
Frances Macerollo 
Laura Richmond 
Brenda Valenteyn - 
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BOOS VETAWKLS 


Mukti Munk Woeeldwidte 


Kurt Schwertsik He HK Gruber 


Twilight Music Frankensteini! chamber version - full score 


A Celtic Serenade for octel — study score — full orchestra version — full score 


Violin Concerto — study score Phantom-Bilder 

— solo part for ensemble — full score 
Instant Music Three MOB Pieces 
for flute and wind orchestra — full score for ensemble — score and parts 
Sotto Voce 6 Episodes for piano solo 
for flute, violin, cello and guitar — score ond parts Four pieces for solo violin 
Bagotellen Violin Concerto — solo part 
for piano trio — score and parts 3 Single Songs for voice ond piuno 
Kleine Blasmusik 
lor 2 trumpets and 2 trombones — score and parts 
Horn Postille 
for 4 homs 


Boosey & Hawkes (Canado) Lid., 279 Yorklond Boulevard, 
Willowdale, Ontario M2J 1S7 Tel: (416) 491-1900 





CAN YOU HELP? 


Would you like to meet our guest 
composers, participate in the 
production of our workshops (such 
as Stuart Dempster's "Sound Massage 
Panwour", April; Z0-221),: or just, be 
a part of New Music Concerts' 
activities? We need volunteers to 
greet NMC. guests at the airport and 
monitor at workshops; your ideas 
and assistance are valuable to us. 


Interested? Please call us anytime 
at 961-9594. We'd love to hear from 
VOU. ols 





NMC APPLAUDS THE. GENEROUS SUPPORT 
OF = 

Mr. & Mrs. H.C. Petes 

Barclays Bank of Canada 

Mr. John Beckwith 

Ms. Norma Beecroft 

Bell Canada 

Mrs. Jessie W. Bird 

Boosey & Hawkes (Canada) Ltd. 

CAE Industries Ltd. 

Canada Packers Inc. 

Canada Trust es Op 
Canadian Imperial Bank of Commerce. 
Mr. Austin Clarkson : iy 
Mr. & Mrs. Max B.E. Clarkson 

CN Rail | 

CAPAC 

Mr. Arthur Gather. | 

Goethe Institute, Toronto 

Grand Marnier. 

Grand & Toy Limited 

Harlequin Enterprises Limited « 
H.J. Heinz Company of Canada Ltd. 
Helix Investments Limited 

Mrs. Barbara Ivey 

Istituto Italiano di Cultura 

The Jackman Foundation 

Dr. William Kilbourn 

The Henry White Kinnear Foundation 
Mr. Michael M. Koerner 

Labatt Brewing Company Limited. 
Laidlaw Foundation 

Livingston International Tach 
Magna International Canada Inc. 
The McLean Foundation 

Ms. Mary Morrison 

Nabisco Brands Ltd. 

Noma Industries Limited 

PRO Canada Limited’: " 
Petro-Canada Products Inc. 

Redpath Industries Limited 

Royal Bank’ of Canada 

Royal LePage Charitable Foundation 
Royal Trust 

Mr. J. Michael G. Scott: 

Mr. Harry Somers 

Southam Inc. 

Mrs. Eleanor Beecroft Stewart. 
Sunoco Inc. a Suncor Company 
Texaco Canada Resources Ltd. 
Toronto-Dominion Bank 

Toronto Life 

TransCanada Pipelines 

John & Brenda. Valenteyn 








NMC... 
FILM 


FESTIVAL 


For all of you who wanted to get 
there but couldn't, there's still 
one more chance to catch part of 
New’ Music Concerts! FILM FESTIVAL, 

presented in cooperation with. the 
m2 Lnndse Ficim ‘Society’. On Sunday, 
April 9 at 2:00 pm, three of 
MAURICIO KAGEL's films will be 
screened at Innis College, 2 Sussex 
Avenue (just south of ' Bloor on the 
corner of St. George &: Sussex). 
Come see the work of this 
imaginative artist in’ "Un Chien 
Andalou"(film by Dali, score by 
Kagel), "Dressur", and "Blue's 
Blue". | 





All films tn NMC's FILM SERIES are 
free to members, or $5. at the 
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NEW MUSIC CONCERTS’ SPRING SERIES 
FINAL CONCERT © 


SUNDAY APRIL 23 8PM 
TROMBONE THEATRICS 


ON your: senses with our 
cit} relaxing 


SONIC MASSAGE PARLOUR! ! 


Don't miss the opportunity to 
participate in Stuart Dempster's 
unique Sonic Massage Parlour; six 
soothing sessions of aural massage 
with exotic instruments in a 
tranquil setting. 


Call 961-9594 now for your 
. booking... | 
Members: free non-members: $3. 








PROCAN ou 
Awards for ena 


— $12,000 Available for Concert-music Works . 
(April 30th Deadline) F 


$2,000 Available for a Jazz Work 
(April 15th Deadline) 


Call for an application. 


If you are a composer and wish to know more about 
what PROCAN does for the 22,000 Canadian . , 
composers and publishers it represents, request 

a free PROCAN Handbook 


PERFORMING RIGHTS 
ORGANIZATION OF 
CANADA LIMITED 

4] Valleybrook Drive 


Don Mills, Ontario M38B 286 
Tel: (416) 445- -8700 | 
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CAPAC COMPOSITION AWARDS 
TOTAL VALUE $12,000 


LES PRIX DE COMPOSITION DE LA.CAPAC 
VALEUR TOTALE 12 000 $ 





ADDITIONAL INFORMATION: 
* CAPAC AT 1240 BAY STREET. 
TORONTO, ONTARIO, M5R 2C2 (416) 924-4427 


1245 WEST, SHERBROOKE STREET. SUITE 1470, 
MONTREAL, QUEBEC, H3G 1G2 (514) 288-4755 


1155 ROBSON STREET, SUITE 703, 
VANCOUVER, B.C., V6E 1B9 (604) 689-8871 


REINSEIGNEMENTS SUPPLEMENTAIRES: 


CAPAC AU 1240, RUE BAY, 
TORONTO, ONTARIO, M5R 2C2 (416) 924-4427 


1245 OUEST, RUE SHERBROOKE, BUREAU 1470, 
MONTREAL, QUEBEC, H3G 1G2 (514) 288-4755 


1155, RUE ROBSON, BUREAU 703, 
VANCOUVER, C.B., V6E 1B9 (604) 089-8871 








NEW MUSIC CONCERTS 


Board of Directors 

Norma Beecroft President 
Robert Aitken Artistic Director 
Joseph Macerollo Vice-President 
Mary Morrison, O.C., Secretary 
Austin Clarkson 

William Kilbourn, FR.S.C. 
Michael Koerner 

John Valenteyn 


Norma Beecroft 

General Manager 

Alison McTavish 
Administrative Assistant 
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